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INDEX. 

{TAg re/erefices are to charier and sectum, not to the page. They 
are thut applicable to every edition of this work,) 

Abbeville Cathedral, doors of, III. 24. 

„ „ nave, shafts, and bases, II. 27. 

,, ,, towers, V. 18. 

,. St. Wulfran, facade and towers, IV. 26. 
,, town, fragments, pL xii. 
Abbeys, moonlit, and sentimental admiration, App. I. ; ed» 2^e/. 
Abbotsford, false Gothic of, App. I. ; ed, a pre/. 
Abstraction in architecture, IV. i. « s*. ; 24, 30 seg^, 

„ law of, closeness of imitation to correspond to the 

amount of the thing you can imitate, IV. 33. 
„ of animal and vegetable forms, different, and why, 

IV. 33. 
„ symmetry is not, IV. 31. 

Actions, the slightest capable of dignity, Introd. 5. 

,, ,, true grounds of, id. id. 
Admiration, four modes of, App. I. ; pref, ed. 2. 
iEgina, pediment of, determines relations of architecture and 

sculpture, IV. 34. n «. 
Age, the greatest glory of a building, VI. 10, 16. 
Aisles, sublimity of cathedral, on what based, III. 9. 
Alisma Plantago, proportions of its stem, IV. 29. 
Allen, G., reads over " Seven Lamps" proofs, 1880, pref. '80. 
Amiens Cathedral, a model of Gothic, //i^. ed. 2 only. 
Anatomy, colour and, not connected in nature, IV. 36. 
,» not to be over-studied, IV. 3. n ^, 
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Angelico, colour and grace of line in, IV. 39. 

,, features and shadow in, VI. 13. See s. Picturesque. 
Angelo. See s. Michael Angela,^. 
Animal and architectural structure, II. 13. 

,, painting, modem, and the picturesque, VI. 15. 
Antiquity of a building. See s. Age. 
Antwerp Cathedral, towers of, IV. 26. 
Arabesques, cinque cento, IV. 34. 
Arcades, examples of diminishing, in campanile, V. 12 seqq, 

„ ranges of recessed, Romanesque, III. 18. 
Arch, beauty of pointed and romanesque, IV. 2. 
dpx'??i meaning of, I. i. n *. 
Architects, modem, destractive, III. 5. n ^, 

„ ,, disregard of author's advice. III. 5, 9, 19. 

nn 27, as, 32_3s. 

„ ,, ignorant of chiaroscuro. III. 13. n^. 

„ must be practical carvers ("magistri lapicidae," 
"premiers massons"), App. I. and n; ed.2, 
pre/. 
„ not to live in cities, III. 24. 

See s. Michael Angelo, San Micheli^ Wren. 
Architecture, all to be the best of its kind, 1. 10. 
,, appeals to the mind, I. i. 

„ author's favourite kinds of, fref. ed. i. 

beauty of, in imitation of nature, IV. 2. 

the sense of expended intellect, V. I. 
building and, distinct, 1. 1. 

App. I. ; ed. :tpref. 
,, colours of, to be those of natural stones, II. 18. 

,, „ use in, IV. SSseqq. 

,, dead and living, V. 3, 12, 13. 

,, deceits in, II. 5 seqq. 

„ decoration in, divisions of its system, IV. 40. 

,, definition of, 1. 1. 

„ divisions of, five, I. 2. 

,, essential to city life, VI. 20. 

„ etjrmology of, implies control over material 

II. 10. n w. 
f, finish of the best, perfect, V. 6. 



it >> H 

I* 

>i •• ti 



II 



II 



II 



INDEX. 407 

Architecture, continued: — 

,, first of ail the arts, Introd. 3. 

,, ,, ,, and to lead them, VII. 6. 

II II II i> II App. I. ; td. 

,, grammar of, how to be learnt, VII. 7. 

, , historical value of, VI. 2 seqq, 

individual caprice affects it least of all arts, 
VII. 3. 

invention in, III. 3. 

iron, its use in, II. 9-10. 

lamps of. See s. Beauty ^ Life^ Memory^ Obedience^ 
Power^ Sacrifice, Truth. 

laws of, the only stable ones, those built on man's 
nature, Introd. 2. 

living example of, V. 12-13. 

magnificently human art, III. 13. 

materials, as affecting style in, VI. 17. 

modern English, V. 3. 
„ national employment in, VII. 8. 

natural forms, their use in, III. 2. 

nature to inspire. III. 3. 

noble, elements of, recapitulated, IV. 43 
,, ,, expresses national history and faith, 

VII. I. 
,, ,, must be national and universal, VII. 3, 7. 

„ originality in, VII. 4, seqq. 

painting, its use in, II. 15. 

App. I.; ed. zpref 

picturesque in, VI. 16-17. 

pleasure in, its sources, III. i. 

power in. III. 2 seqq. 
,, „ weight, size, shadow. III. 13 seqq. 

„ Renaissance, ruin of, IV. 34. 

„ rise and fall of, V. 7. 

„ ruin of old buildings, V. 14. 

„ sculpture and, their relations, IV. 31. 

II ,1 II App. I. ; ed. 2 pre/. 

,, „ to be part of the severest, IV. 34. 



II 
II 
If 
1 1 



II 
II 
II 



ti 

II II ■ II 

11 

II 

II 



I 

V 



II 
II 

II 
II 

II 
It 
II 
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Architecture, continued:^ 

severest of the arts, VII. 3. 

shows man gathering and governing (veneration 

and dominion), III. 2. 
some style (not a new style) of, needed, VII. 4. 
styles, choice of, by modem architects, VII. 7. 
symmetry in, VII. 4. 
truth in essential, II. 5. 
vain, how sooi^ it may^ all become, VII. la 
Seit passim under various headings. 
Armytage, frontispiece to •• Seven Lamps, "/ri^/C ed, 2 only. 
,, plates to " Seven Lamps " and " Modem Painters," 
pref. '80. 
Art, beginnings of, abstract, IV. 30-31. 

eternal laws of, universal also, Introd. 3. 
happiness of artist in his work, V. 24. 
high, defined (trath and £aith), App. I. ; pref, ed, 2, 
influence of tmth on, II. 2. 
meaning, tAe thing in, App. ; pre/, ed, 2. 
modem, not to be too luxurious, Introd. 6. 
national life and, V. 3. 
progressive, may borrow and imitate, V. 4. 
religious, and religion, 1. 10 (ed. 2 n only). 
Artists, not to live in cities. III. 24. 
See s. Angelicot Caracci, Caravaggio, Corrtggio^ Dolci, 
Diirer, Flaxman^ Francia^ Gkiberti^ Giergione, Giotto, 
Hogarth, Masaccio^ Michael Angela, Mina da Fiesole, 
Mulready^ Orcagna,Perugit%o,Pisano, Raphael, Rembrandt, 
Robbia, Salvator, Tintoret, Titian, Van Eyck, Veronese, 
■Assimilation, vitality of, V. 2a 
Athens, scenery of. III. 4. 

Audacity of imitation, a sign of vitality in art, V. 5. 
Author, ifl) Generally ; (b) Books of, quoted, etc, 
(a) Generally: 

architecture never practised by him, pref. ed. i. 

„ Romanesque and early Gothic his favourite, 

V. 9. 
at Brantwood, Feb. 25, 1880, pref, '80. 

May, 26, 1880, Advice '8a 
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Author^ ctmfifutsd t-' 

at Champagnole, VI. i. 
„ Dijon, La Cloche, biting in plates, pref. 'Sa 
„ Florence, as boy and man, IV. 43. 
Bible, constantly quoted by him, and why, Introd. 5. 
common sense, not imagination, his characteristic, IV. 

9, 19, 21. nn^, *-**. 

,, „ the cause of his errors, f^. »^. 

cottage-life, experience of, I. 7. 
ill from work in English Cathedrals, 1849, /f^. ed, x. 
occupations of, 1849, Introd. 3. 
plan for work on proportion, IV. 29. 
practical work abroad for "Modem Painters" and 

••Seven Lamps," /r(5^. ed, 1 and «. 
reason v. prejudice with, II. 24. ««i. 
religion of. See s. Romanism, 
requires tmst in his readers, II. 24. n ^. 
what he might have done instead of writing books, 

V. 3. n ». 

Books of, quoted or referred to: 

•• A Joy for Ever,*' proposed preface (never written) referred 

to, II. 19. n w. 
" Aratra Pentelici ** on Greek sculpture, V. 21. « *•. 
•* Lectures on Art," Lect. 2, 1. 8. » 7. 
Mansfield Address ("A Joy for Ever*), II. 19. « ^» 
** Modem Painters,** Armitaf^e's plates, pref '80. 

„ „ author s plan for reprint of, ^f. '80. 

„ „ delay between vols. 2 and 3, pref. ed. 

z «. 
„ „ on beauty, IV. i. 

„ „ „ „ and vital energy, V.I. 

„ „ „ pleasure of evidence of work, I. xi. 

„ ^, „ truth, II. 2. 

'* Seven Lamps,'* aphorisms of. Advice '8a 
„ „ author's views of, ^ef ed. 2. 
best paragraph in, VI. ao. « ••. 
criticisms of, nn passim, 
design of cover, IV. 41 (ed. i, a «). 
differences of text, /^. '80. 
difficulty of keeping them seven only, 
IV. i;*»». 
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410 THE SEVEN LAMPS OF ARCHITECTURE. 

Author, quoted or referred to, continued:^-' 

*' Seven Lamps/' false passage in, IH. ax. » **. 
„ „ „ „ IV. 8. H *®. 

„ „ impertinent (?) confidence of, /ng/I^.x. 

„ „ plates Ql^pref. ed, x and ed a only). 

II M 11 Z*^' '80. 

„ „ „ ix. and xi., pref. ed. t. 

„ „ protestantism of, rabid, /f^. '80. 

„ „ recapitulated, IV. 43. 

„ „ scheme of, Introd. 3, 4. 

style of, fiovi^tPref. and advice '80 

useless now, Pre/, '80. 

when and how written, pre/, ed. 1. 

why republished, iZ^tpre/ '80. 
" Stones of Venice," on Ziani Ducal Palace, III. 21. » ^. 
*' Val d'Amo," on traceries, II. 23. « 22. 

A vranches, cathedral of, destroyed, VI. 20. 

Babel, tower of, VI. 1. 

Background, slight execution of, in painting, V. 7-8. 

Badia, church of, sculpture, V. 21. 

Bases. See s. Shafts. 

Bas-relief, as decoration in architecture, IV. 4a 

„ Greek and other. III. 15. 
Bayeux Cathedral, architecture of, ed. i pref. 

central tower of, fleur-de-lis, App. II. 

pierced ornaments of, pi. vii. 

spandrel of. III. 20. 

traceries, pi. iii. 

„ nave and chapels, II. 21. 

west front of. III. 20. 
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„ „ (doors), III. 22. 

Beauty, dependent on expression of vital energy, V. 1. 
founded on natural forms, IV. 3. 
frequency goes with, IV. 3. 
meaning of, IV. i. 
of due restraint, VII. 2. 
sublimity and, in architecture. III. i seqq. 
the lamp of, IV. i seqq. 
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Beauvais Cathedral, apse of, II. 7. 

„ tracery of clerestory, II. 21. 
choir, flying buttresses, II. 8. 

„ height, III. 4. 
traceries, pi. iii. 
transepts. III. 22. 
Beethoven's "Adelaide," IV. 25. 

Belfries, English and foreign, wooden screens of. III. 23. 
Benevolence, to provide occupation the best, VII. 8. 
Bergamo, CoUeone tomb, bad ornament, II. 4. 
Best, in all things do your, I. 9-10. 

„ work to be always the best of the kind, I. 10. 
Bible, author's frequent quotations from, why, Introd. 5. 
Babel, tower of, VI. 2. 
Horeb's Cave, III. 24. 
Tabernacle, building of the, I. 6. 

quoted or referred to ; 

Gen. xix. 33. Sun risen . . . when Lot entered Zoar, 

VII. 10. 
Numb. xxxi. 54. Moses brought it for a memorial, I. 7 «. 
Deut. xvi. 16-17. Every man shall give as he is able, I. 5. 
3 Sam. vii. 8. I took thee from the sheepcote, etc., IV. 43. 

„ xxiii. x6. David in cave of AduUam, I. 8. 
„ „ Poured it out unto the Lord, ib, ib, 

„ xxiv. 24. Neither offer . . . that which doth cost 
nothing, I. 5. 
2 Kings xvii. 25. The Lord sent lions among them, etc., 

I. 6 n. 
Psalm XV. 4. Sweareth to his own hurt and changeth 

not, II. 13. 
„ Ixxvi. Pay unto the Lord God, bring presents 

unto Him, I. 7 n. 
„ cxix. X05. Thy word is a lamp unto my feet, Introd. 

3. '80 «. 
„ cxlviii. 8. Wind and storm fulfilling His word, 
Introd. 5. 
Prov. iii. 3, 16. Wealth and length of days and peace, I. 9 
„ vi. 33. The law is light, ib. ib, 

„ xvii. 14. Strife is as when one letteth out water, 

Introd. 6. 
Ecd. ix. xo. Whatsoever thy hand findeth . . . might, 

V. ?4. 
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BiUe, quoted or referred io, ctfntinued: — 

Lam. ii. zz. Chfldren and sucklings swoon in the street^ 

I. 6 nr. 
MaL i. 8. Ofier it now unto thy govenuv, I. 5. 

John iv. 34. God is a Spirit . . . spirit and in trudi, 

1.4. 
,, xii. 5. Why was not this ointment sold, L 8 m. 

Acts vii. 48. Temples not made with hands, VIL la 

z Hm. V. 23. Use a little wine for thy infirmity, II. zx. 

James iv. 14. Life is even a vapour, that vanisheth 

away, V. 24. 

Rev. xxi. z6. Length and breadth and height of it equal, 

in. 8. 

Bill-Sticking the only art left in England, V. 3 »<3. 
Birch-tree, the black stripes on the, V. 3. 
Bismuth crystals, form of, IV. 4. 
Black spruce, its forms, III. 17. 

„ „ „ never well drawn, ib, ib. 

Boar, picturesque, VI. 15. 
Bologna, Palazzo Pepoli, brick mouldings, II. 2a 

„ school of painting. See s. Caracci, 
Bones, of infusoria and of man, II. 13. 
Borrowing, progressive art may borrow of old, V. 4. 
Botticelli, scrolls of, IV. 10. n*^. 
Bourges Cathedral, a model of Gothic, pref. ed. 2 only. 
Breadth, value of, in architecture. III. 22-23 et circ. 
Brick mouldings, use of, in architecture, II. 2a 
Bright, John, IV. 9. »«. 
British Museum, architecture of, II. 16. 

Ninevite ivories, IV. 31. 
See s. Elgin. 
Build nothing if you can help it, VII. 8 n. 
Building, architecture and, distinct, I. i. 
Buildings, antiquity, in their prime when 400 years old, VI. 16. 
,, their chief charm, VI. 10. See s. ^{V. 

large, must be seen all at once, III. 6. 

majesty of, on what dependent. III. 23. 

old, we have no right to touch, VI. 20. 

shape of, value of square outline, III. 9. 

to be built to last, VI. 10 seqg. 
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Boildings, cmHmtedi^ 

For particular buildings named, see s. Ahbtdsford^ 
jEgina, Babel<, Bologna^ British Museum, Caen, 
CathedralSfCrewey Erectheumt Florence, Gransan, 
Grindelwaldt London, Melrose, Oxford, Pad- 
dington, Paris, Parliament, Parthenon, Pisa, 
Rome, Rouen, Sursee, Verona, Venice, West- 
minster, 
Buttresses, flying, good and bad, II. 8. 

,, not to be used as mere decoration, ib. ib, 

Byzantine architecture, pref, ed. 1 

,, ,, capitals, leafy, III. 15. 

„ „ decoration of, IV. 4a 

„ „ feeling, the mainspring in, V. 16. 

,, ,, mosaic. III. 21. and »H 

network ornament, IV. 8. n *. 
ornament, diffusion of light in, III. 25. 
religious nobleness of, III. 15. 

adds belief in Christ 
to Greek feeling, 
ib.ib.n^. 

Caen, Abbaye aux Hommes, traceries, II. 21. 

„ Cathedral, architecture of, pre/, ed. i. 

,, „ traceries, pi. iii. 

,, stone, I. 10. 
Cal*imny, harm of, II. 1. «". 
Cambridge, King's College Chapel, II. 7. n^*. 

„ pinnacles, IV. 26. 

Campanile, the. III. 16. See s. Giotto, 
Canterbury, Mission School, traceries. III, 19. »**• 
„ St. Anselm's tower, arches of, II. 26, 

Canvas, the wall is the architect's. III. 12. 
Capitals, best in white marble, IV. 36. 
Caracci, drapery of the, base, IV. 11. 

Wood on their " shining like gods," V. 14. 
Caravaggio, features and shadow in, VI. 13. 
Carving, bad, is cold and dead, V. 21. 
„ good, must be freehand, ib. ib. 
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Gsst-iron ornament, always bad, II. 6, i^-ao, 

„ ,, to be abolished, V. 24. 

Casts of good sculpture to be made, App. I. 
Cathedrals, English, like grey rocks in green lakes, IV. 43. 
„ towers of, IV. 26. 

See, for different cathedrals and churches named 
s. Abbeville, Amiens^ Antwerp^ Avranches^ 
Badia, Bayeaux, Beauvais, Bourges^ Caen, 
Cambridge^ Canterbury^ Caudebec, Chartres, 
Cologne^ ConstanHftople, CouianceSt Falaise^ 
Perrara, Florence, Lisieux^ Lucca, Milan, 
Oxford, Padua, Paris, Parma, Pisa, Pistoja, 
Rheims, Rome, Rouen, Saint Lo, Saint Lo- 
renzo, Salisbury, Strasburg, Troyes, Venice, 
Verona, Wells, Westminster, 
Caudebec Cathedral, leaf-decoration of. III. 82. 

,, M porches of. III. 16. 

Ceiling roses, IV. 22. 
Centralisation in cities, modern, VI. 20. 
Champagnole, pine forests of, VI. i. 
Change, periods of, in art, VII. 4. 
Charity, false, mistaken, V. 3. «5». 

,, practical, not inconsistent with beautiful churches, 

1.7. 

See s. Benevolence. 
Chartres Cathedral, /r^^.^df. 2 only. 

„ „ doors and piers of. III. 24. 

Chaucer, ** Canterbury Tales," •* Temple of Mars," quoted, 

App. III. 
Chequers in architectural decoration, IV. 39-40. 
Chiaroscuro, architectural, III. 13. 
Children, sculpture of, instanced, V. 21. 
Choice, embarrassment of, the cause of discomfort, VII. 8. 
Christ spoke the language of the poor, App. I. See s. Louis. 
Chrysalis stage in art, VII. 4. 
Churches, beautiful, and splendid homes, I. 7. 
,, furniture of, its essentials, II. 16. 
,, marble, desired for their spirit, I. 8. 
See s. Cathedrals. 
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Cinque-cento architecture, sculpture of, how mined, IV. 34 
Circle, value of its form, in building, III. 9. 
Cities, architects not to live in. III. 24. 
,, modem, centralisation in, VI. 20. 
Class rivalry, architecture and, VII. 8. 
Classical architecture, not a style to be now adopted, VII. 7. 
Cobden, III. 9. ««. 
Col de Balme, III. 4. 

Coleridge, S. T., "Ode to France," VII. i. 
II II II 11 App. V. 

Cologne Cathedral, architect of, "magister lapicidae," App. 

I. ». 
Colour, architectural use of, IV. 35-36, 39-40, 43. 
form and, in nature, quite distinct, IV. 36. 
,, one to be simple^ where the other is rich, 

IV. 36. 
,, union of both in perfection, impossible, 

IV. 38. 
nature's use of, IV. 36-37 seqq. 
Sees. Sculpture, 
Columns, painted, decoration of, IV. 36. 
Commandments, Ten, how to be written in churches, IV. 9. 
Commonness and beauty of form go together, IV. 3. 
Composition in art, cannot be taught, III. 23. 

,, „ definition of architectural, IV. 26. 

Conscience, the dictates of, clear, Introd. i. 
Constantinople. St. Sophia, II. 7. n >'*. 
Copying of old by modern art, V. 4-5. 
Corinthian capitals, IV. 12. 

V. 18. 
Correggio, shadows of, VI. 14. 
,, soft outlines of, IV. -^9. 
,, works of: 

Assumption, Duomo, Parma, II. 15. 
Camera di S. Lodovico, Parma, ib, ib. 
Venus and Mercury, its blended hues, IV. 39. 
Costume, modem, a check on sculpture, VI. 7. 
Cottage, author's life in a simple, I. 7. 

,, brick and stone, Welsh and Scotch, III. 11. 
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Coutanoes Cathedral, architecture of, pref, ed, i. 

M ,, capital in, III. 16. 

„ ,, traceries of, II. ai. 

„ ,1 triforium, Gothic roses on roof, IV. 22 

Creation, obedience and, VII. i. 
Crewe House and station, spandrels of, IV. 21. 
Croly, Rev. Dr., " Historical Essays," quoted on Romanism, 

I. 6 (ed. 2 n only). 
Crystals and mouldings, II. 27. and n ^, 

M »• M * '• 4» 7» 

Cuff, plates to " Seven Lamps, " by, pref, ed, 2 only. 

,, it II II P^rfi S^ 

Cumberland, cottages of. III. xi. 
Curvature, in nature and architecture, IV. 6. 

,, perception of. III. 17. 
Custom, the false life of, V. 3. 



Daguerreotypes, author's use of, prrf. ed* x. 

Dante, referred to, VI. 2a 

Death, moral, V. 3. n '^K 

Decay, picturesque, VI. x6. 

Deceits, architectural, aesthetic and structural, II. 6 segq. 

Deception v. enchantment in art, II. 15. 

Decoration, line and mass in, II. 23, 

II system of architectural, its divisions, IV. 4a 
See s OmamenL 
Delphic oracle, on iron, " calamity on calamity," II. la n ^« 
Design, execution not to be ahead of, V. 6. 
Destruction, restoration the worst, VI. 18. 
Diamond, value and beauty of a, II. 19. See s. Jtweh, 
Dichrom, or dichroit, of Elgin fHeze, IV. 41. n ^. 
Dijon, La Cloche, author biting in plates at, pref, '80. 
Discontent, modem, VI. 20. 
Distance of space and time, its value, VI. 10. 
Divisions of buildings, vertical, and proportion, IV. 28 
Dog-tooth moulding, IV. 31. 
Dold, Carlo, drapery of, base, IV. 11. 
Domestic architecture, conditions of, VI. 4. 
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Dominion, meaning' of, as 9,n element of power in architecture, 

IV. I. »«. 24.«« 
Doric style, bas-reliefs "bossy/ III. 14. 
,, capital, IV. 2. 

„ cornice and trig1yp|ij not from nature and not 
beautiful, IV. 3. 
flutings, III. 21. See 9. Fluting, 
Drapery, function of, in decoration, IV. 11. 
,, sculpture and painting of, IV. xz. 
Dreams, deceptive or real. II. sl n '>. 
Dress. See s. Costume* 

Dripstone, as an architectural ornament, IV. 14. 
Drudgery, ever divine? Introd. 5. '80 n. 
Diirer, "Adam and Eve," tablet and inscription, IV. zo. 
Duty, always clear to us, Introd. i. 

Earth, lent us by God, an entail, not a possession, VI. 9. 
Eastlake, Sir C, on bas-reliefs. III. 15. 
I, ,, ,, imitation, IV. 33. 

Economy. See s. Work, 
Egg and dart moulding. See s. Moulding. 
Egyptian architecture, decorated walls. III. 8. 

,, idolatry and the Israelites, I. 6. 
Elephant, bones of the, II. 13. 
Elgin frieze, colours of the, IV. 36. 
dichrom of, IV. 41. «. 
monochrom of the, IV. 41. 
Elizabethan windows, dripstone over, IV. 14. 
Energy, expression of vital, essential to beauty, V. i. 
England, future of, "thunder on the horizon as well as dawn," 
VII. la 
iron mask of modem, I. 9. n ^^ 
prosperity of, and Romanists in Parliament, I. 6 (ed. 
2 n only). 
English architecture, falsity in, II. 5. 

,, ,, meanness of domestic III. 24. 

styles, early decorated, VII. 7. 
Gothic, ed, i pref, 

early, too severe, IV. 31. 



*i It 



*i 
If 



II II II 

If (f ff ff 



41 8 THE SEVEN LAMPS OF ARCHITECTURE. 

English architecture, continued: — 

M M styles, perpendicular, detestable III. 8. 

„ art, needs and chances of, VII. 5-6. 

,, cathedrals, poverty of design, III. 24. 

M I, too cold to work in, ed, z fref* See s. 

Buildings, Cathedrals. 
Entail, earth an, not a possession, VI. 9. 
Enthusiasm, limits of, I. 11. 
Erectheum, frieze of, moulding, IV. 5. 
Etchings, author's methods of, pref. '8a 
Eu, triforium traceries, II. 21. 
Europe, political events and architectural ruin, V. 14. 
Excrescences, picturesque, and why, VI. 15. 
Execution, not to be ahead of design, V. 6. 

„ relations of feeling and, to vitality in art, t'A. ib» 
Expediency, not a true ground of action, Introd. i and 5. 
Expression, incompleteness sometimes aids, V. 22. 

Failure, causes of, especially vagueness, Introd. x. 

Faith, obedience and, VII. i. 

Falaise, St. Gervaise, apse and buttress, II. 28. 

„ ,, ,, fleur-de-lis on, App. II. 
Falcon's eye, and owl's, in architectural design. III. 23. 
Falsehood, parody a form of, VI. 18. n H 
Fancy, II. 2, n »2. 

Faults, greatness of, on what dependent, II. i. 
Feathers, anatomy and colours of, not connected, IV. 36. 
Feeling and execution, architectural, V. 6-8. 
Felspar, IV. 9. 
Ferrara Cathedral, arcade on south side, pi. xiii. 

,, ,, ,, columns, V. 2a 

Festoons of flowers, as architectural ornament, IV. 12-13. 
Fiction, great, affects most by its shadows, III. 13. 
Finials, examples of, II. 16. 
Finish, perfect, a sign of vitality in art, V. 6. 

,, right and high, how distinct, V. 21. 
Fish, scales of a, IV. 37. 
Flamboyant architecture, fvrf, ed, i. 

VIL 7. 
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Flamboyant architecture, amiinued^^ 

„ its grace and variety, IV, 39, 

„ its interest. III. 8. 

,, „ rise and fall, V. 18. 

,, leaf and flower decoration, IV. 12. 

niches, V. 18. 

perfect, examples of, Rouen Cathedral, 

I. 15. 
,, traceries of, II. 24. » ®. 

,, ,, App. II. See s. Fleur-de-lis. 

Flaxman, I. 10. 

Fleur-de-lis, use of, in flamboyant school, App. II. 
Florence, architecture of, III. 21. n H 
„ „ pre/, ed, 2. 

, common ornament, IV. 7. 

„ square and circular forms, IV. 14. 

„ Cathedral, demands a Giotto, App. I. 
„ „ dome of, VI. 20. 

,, „ ,, iron chain round. II. la 

,, ,, propped machicolations of. III. 7. 

,, „ size of, whence best felt, I If. 6. 

„ ,, S. door of, birds carved, IV. 33. 

„ „ traceries of, how glazed, III. 19. 

See s. Giotto, 
,, Or San Michele, decoration of, III. 18. 
,, „ „ traceries, spoilt by glazing, III. 19. 

,, ,, ,, windows, III. 24. 

,, PaL Pitti, grandeur of unpolished stone. III. 11. 
,, ,, Ricardi, windows, IV. 14. 

,, ,, Vecchio, bounding line. III. 7-%* 
„ ,, „ stucco work, II. 20. 

,, San Miniato, alabasters of, 2-18. 
,, ,, „ arabesque decoration, IV. 41 (ed. i,2ix). 

Flowers, colours of, IV. 36. 

,, in architectural decoration, IV. 12. 
,, of the Jura, VI. i. 

, , sculpture of leaf and, decline from leaf to stalk, III. 29, 
Fluting, Doric, III. 21. 

„ Greek, beauty of, IV. 2, 
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Foil, feuille, meaning of, in architecture, III. 14, 18. 
Fold, sweet meaning of the word, VII. a. 
Foliation, Gothic, characteristic, III. 14. 
Form, abstraction of, imitative, IV. 30 seqq, 
„ colour and. Sses, Colour, 
,, in architectiure, the best, IV. 9. 
M fi II favourite with author, IV. la 

t, „ sculpture, essential and inessential, VI. 15. 
Fountain, decoration of street, IV. 23. 
France, architecture of : 

domestic, VI. 5. 

example of Gothic, VII. 7. 

fall of Gothic, II. 28. 

modem masons of, neglect buildings to make work, VI. 19. 

niche work and mouldings of, I. 12. 

shade, in and materials of, VI. 16. 

tiles, use of, II. 20. 

traceries of, II. 22. 

trellised windows, IV. 34. See s. Flamboyant 
Francia, painting of features and shadow in, VI. 13. 
Frankness, a sign of vitality in art, V. 5. 
Freedom, God's service perfect, VII. 2. 
Frescoes, use of, in architecture, II. 15. 

,, ,, as decoration, IV. 40. 

,, when to be executed on a building, IV. 40. 
Future, the, " thvuider on the horizon," VII. 10. 



Garlands of flowers as architectural ornament, IV. 12-13. 
Genius, its infraction of rules, VII. 4. 
Geometrical decoration in architecture, IV. 4a 
Germany, architecture of, impure, pref. ed. i. 

,, mottoes on houses in, VI. 6. 

,, use of wood in building, II. 28. 
Ghiberti, bronze scrolls and ribands, IV. 10. 

,, ,, work, ornament, IV. 15. 
Gifts, spirit in which they are given, I. 9. 
Gilding, use of, in architecture and jewellery, II. 6, 17. 
Giorgione, frescoes of, worth altering design of a building for, 

IV. 35, 40. 
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Giotto, life and career of, IV. 43. 
,, work of, architecture, App. I. 
•* M VII. 7. 

.. ,, Florence, Campanile, divisions, IV. 28. 

n i> M I* ornament of, I. 12-13. 

M If >• ,, windows. III. 1&-19. 

f> f* f> t, IV. 28, 43. 

M II 11 II pi. frontispiece (ed. 2 and 

segg. ) See s. Florence, 
,, ,, Padua, Arena Chapel, IV. 40. 

Glasgow Cathedral, Scott's scenes in, App. I. 
Glass, glazing of traceries. III. 19. 
„ painted, cannot be good in colour and drawing, IV. 38L 
See s. Memorial windows, 
God, character of, one in Old and New Testament, I. 3 uqq, 

unity of, I. 4. 
delights in sacrifices that cost us something, I. 5. 
is a household God, VI. 4. See s. Home, 
lends us the earth, VI. 9. 

perfect obedience to His own laws shown by, II. 13. 
service of, perfect freedom, VII. 2. 
to be consulted in the smallest things, Introd. 5. 
to please Him, the end of all aaions, Introd. 5. 
Gold and gilding, use of, II. 17. 
Gondola, repose of a, IV. 23. 
Gothic architecture, pref, ed, i. 

„ ,, aisles of, arborescent, II. 7, 20, 24. 

,, „ decline of, due to intersectional mouldings, 

II. 20, 28 
,» >. early, V. 9. 

„ ,, Florentine, French, Venetian, Veronese, 

III. 21. « •< ; pref. ed. 2. 

„ ,, foliation, drawn on light with darkness, 

III. 14, 15. 
„ „ grand methods of old, degraded, II. 8. 

mouldings, ruin of. III. 17. 
northern, Italian and. III. 16. 

ornament superior to late Italian, 
I. 14. 
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Gothic architecture, continued-. — 

„ ,, northern, southern and, decoration, III. 2a 

,, „ roofs, pendants of late, II. 6. 

„ ,, sculpture, shadow in, VI. 4. 

,, ,, style (northern 1200-1300) to be adopted 

by us, pref, ed, 2 
only, 

,, »» »» »f n Vll. 7. 

,, ,, tracery, ruined by putting line for light, III. 

17. 

.. ,, trefoil, its value. III. 21-22 (ed. 2 n only). 

,, ,, variety of ornament, VI. 7. 

,, ,, wall ornament, northern. III. 2a 

,, ,, zenith of, shown by its traceries, II. 22. 

Gradation of light, in early Gothic, III. 22 et ante, , 
Gramma**, author's home-made, II. i « u. 
Granite, to be left rough in building, III. iz. 
Granson, keep of, VI. i. 
Grave, the most eloquent of pulpits, VI. 9. 
Greatness, obedience a test of, in man and things, VII. 3. 
Greek architecture, capitals, line arrangements, III. 15. 

,, ,, fret-ornament, IV. 4 and « ». 

,, ,, leaf-moulding, not to be coloured, IV. 39. 

,, ,, mouldings, III. 9. 

,, ,, squareness and roundness. III. 15. 

,, u style, not to be adopted by us, VII. 7. 

,, „ temple, cornices. III. 6-7. 

,, I, It faded colours of, II. 18. 

,, •• „ interest of, III. 8. 

„ character, self-contented, III, 15. »3i. 

,, ghosts, II. 8. 

„ religion, III. 15. n 3*. 

,, sculpture, V. 21. 

•I n drapery, IV. 11. 

tt f« draws with light on darkness, III. 14. 

Grindelwald, motto on house at, VI, 6. 
Grotesque, beginnings of the, in architecture, V. 7. 
Guilloche ornament, IV. 4 and n 's. 
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Hair, sculpture of. Greek and Gothic, VI. 15. 
Hand-work, all good work is freehand, V. 20. 

,, „ living and dead, II. 20. 

Happiness, dependent on obedience, VII. i. 

M in our work, the test, V. 24. 
Harvest, seed-time and, VI. 9. 
Hearts, our work to be done with our, V. 24. 
Heraldry, as ornament in architecture, IV. 8-9. n ^. 

,, „ its colours, IV. 39. 

Herbert, George, temper of, Introd. 5 n, 

III. 15. «8». 
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,, ,, works of, quoted : 

" A servant with this clause," Introd* 5. 

" Slight those who say/* App. V. 

'* Who keeps no guard upon himself/' f& 

Hills, effect of height, III. 4. 
Historical value of architecture, VI. i seqq, 
Hogarth, debased humanity of his pictures, V. 19. 
Home, the sanctity and love of, VI. 3-4. 
Homer, little known of him, VI. 2. 
„ sculpturesque descriptions of, VI. 15. 
,, works of: II. 2* 219 and Od. fi. 5-10, II. 8. 11. (ed. a). 
Honesty, in architecture and ornament, I. io-z2. 
Hope, Mr., on St. Sophia, Constantinople, II. 7. n ^. 
Horse, when picturesque, VI. 15. 
Houses, inscriptions on, VI. 6. 

„ luxury of our own, why not of God's? I. 7. 
„ smallest, to be well built, VI. 5. 
„ to be built to last (permanent homes, not tetits),%VI. 
Zseqq, 
See s. Buildings^ etc* 

Ichthyosaurus, jaw of the, II. 13. 
Idleness, the source of misery, VII. 8. 
Idolatry, most hateful to God, I, I. 6. 
Imagination, noble, never deceives, II. 3. 
Imitation, first attempts at, in art, IV. 30 seqq, 
n healthy, of old by modem art, V. 4-5. 
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Imitation, continued:^- 

„ the closer, the nobler the object, IV. 33. See s 
Abstreution, 
Impatience of rising architecture, V. 7, 9. 
Impressionability, III. 5. 
Impressions, always ephemeral, X. 6. »*. 
Incompleteness, as an aid to expression, V. 21-22. 
India House, proposal for decoration of the, VI. 8. 
Infusoria, bones of, II. 13. 
Inscriptions, as ornament in architecture and painting, IV. 9-10. 

See s. Mottoes, 
Intaglio, as architectural decoration, IV. 4a 
Interior, grandest in Europe. See s. Ronut St. Paulas* 
Invention in architecture, HI. 3. 

„ unteachable. III. 23. 
Ionic capital, IV. 2. 
Iron, " anarchy " of, II. 10. n w. 

„ Delphic definition of, ib. ib, 

„ England becoming the man with the mask of, I. 9. » '^. 

„ use of, in architecture, II. 9. 

„ „ „ as cement, not support, II. za 

„ work, old, II. 2a See s. Cast-iron. 
Israelites, Egyptian idolatry and the, I. 6. 
Italian art, beginnings of, IV. 31. 

„ domestic architecture, VI. 5. 

„ Gothic, fall of, by luxury, III. 21. 

„ „ outline and materials of, VI. 17. 

„ „ style of, VII. 7. 

„ Romanesque,//^ ed, i. 

„ „ pediments, audacious imitation in, V. ;. 

„ towers, the only ugly one, that of Pisa, IV. 28. 

„ trellises, IV. 34. 

Jerry-building, suburban, VI. 3. 
Jeweb, cutting, etc., VII. 9. 

„ false, contemptible, II. 19. 
Joux, iron wall of, VI. i. 
Jura, spring in the, described, VI. i. 
Justice, sculpture of, on Ducal Palace, V. 7. 
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Knowledge, laws based on our, transient, Introd. 2. 
Knox, John, as a galley slave, Introd. 5. '80 »• 

Labour, human, gives things their value, II. 2a 

Lake, beauty of surface in a. III. 8. 

Lamps pf Architecture, why so called, Introd. 3. 

Language, value of fine, IV. 34. 

Last Judgment, bas-relief, St. Maclou, Rouen, V. 19. 

Latin, learning, VII. 7. 

Lava-stream, life of a nation compared to a, V. 3-4. 

Law, natural, submission to, II. 13. 

not liberty, the principle of creation, VII. z. 
of right, on what based, Introd. 2. 
practical, the exponent of moral, Introd. 4. 
Leases, building, no land to be let on, VII. 8 m. 
Leaves, architectural ornament, IV. 12. 

„ carving of, IV. 31. 
Leopard, picturesque, VI. 15. 

,, spots of the, not connected with his anatomy, IV. 36. 
Letters, forms of, unnatural, ugly, IV. 9. 
Liberty, no such thing as, VII. i. 

pursuit of, a treacherous phantom, VII. i. 
what is meant by, VII. 2. 
Life, fulness of, the criterion of nobility, V. i. 
happiness of, depends on obedience, VII. z. 
lamp of, V. z se^^, 

or death, the one question, V. 3. » <>i. 
true and false, creative and frost-bitten, V. 3. 
Light, in architecture and painting, III. 13 segg. 

,, love of large extent of. by great painters, III. 13. 
Lincoln Cathedral, pre/, ed, 2 only. 
Lindsay, Lord, quoted on finish of perfect art, V. 6. 
Line, bounding, of a building, III. 6-7. 

perfect colour and refined, do not go together, IV. 38. n •*'. 
substituted for mass in decoration, II. 23, 
Lion, why picturesque, VI. 15. 
Lisieux Cathedral, choir, traceries, II. 21. 
,, ,, door of, mouldings, II. 26 

n ti pierced ornaments, pi. vii 
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Lisieux Cathedral, continued: — i 

,, ,, restoration of, VI. i8. 

M ,, south-west door, spandrel, III. 20. 

Lizard, jaw of the, II. 13. 
Lombard architecture, V. 4. 
„ barbarous, VII. 7. 
,, ornament, IV. 7. 
,, principles, III. 10. 

,, windows, early, III. 18 See s. Romanesque, 
London Bridge, lamps and decoration of, IV. 23. 
,, S. Paul's, festoon ornament of, IV. 13. 
,, shops, "marbled" fronts, II. 16. 
London^ sinking of the ship, II. 10. n ^\ 
Louis XIV., love of grandeur and symmetry, App. i. 
,, ,, on the simplicity of Christ's language, App. i. 

,, ,, preferred draughts to no symmetiy, App. I. ». 

Loyalty, the noblest social virtue, VII. 2. 
Lucca, arcades of Duomo, V. 12. 
„ fragments of, pi. xii. 
,, ornament of churches of, IV. 7. 
,, San Michele, coloured columns, IV. 39. 
,, „ ,, cornices. III. 16. 

„ ,, ,, fa9ade, arch, pi. vi. 

.. ., colour, IV. 41, 42. 
Luxury, modern, VII. 9. 

,, senseless and useless, I. 7. 
,, to be avoided, Introd. 6. 
Lying, different kinds of, II. i. 
,, disliked for its harm, not its untruth, II. i. 
,, well-meant and trivial, the harm of, 11. x. 

Machine-made ornament, II. 6. 
,, ,, ,, e.g„ cut stone, II. 90. 

V. 21. 
to be abolished, V. 23. 
Machines, men may become mere, II. 20. 
»t fi »t i> •• 21. 

Man, quality of, V. 3. 
„ the one question, are we dead or alive ? V. 3. » ^^ 
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Marble, decoration of buildings, IV. 13. 

,, imitation of, in architecture, II. 14 seqq, 

II ti fi a 11» I0» 

„ to be polished, III. 11. 

,, use of, in veneering brick, II. 18. 

,, white, use of, recommended, IV. 36. 
Massaccio, Raphael borrows from, V. 5. 
Masonry, boldness and dignity of, in small buildings, III. 11. 

„ concealment of, discouraged. III. it. 
Masses, arrangement of, in architecture, II. 30. 

» II M i> III. 13* 14* 23 (light 

and shade). 

i» >. ,» ., and in painting, ib, ib, 

„ substitution of line for mass in decoration, II. 23. 
Materialism, advance of modem, Introd. 2. 
Materials, style and, in architecture, VI. 17. 
Measurements, scorn of accuracy in, by Byzantine and early 

Gothic, V. 8, 17. 
Megatherium, leg of the, II. 13. 
Melrose, Scott's love of, App. I. 
Memnon (British Museum), II. 16. 
Memorial windows, I. 2. n ^. See s. Gkus, 
Memorials, preservation of, VI. 2. 
Memory, lamp of, VI. i seqq, 
Messina, iron-work at, IV. 49. n^. 
Metaphysics, modem, not to be idle, Introd. 6. 
Michael Angelo, architecture of, App. I. 

,, „ never deceives, II. 14. 

,, „ picturesque and sublime in, VI. 12. 

„ ,, Hicardi Palace, Florence, windows, IV. 14. 

„ „ use of shadow by, VI. 14. 

,, „ Wood quoted on, V. 14. 

Milan Cathedral, rebuilt, VI. 19. 

„ „ sham tracery of roof, II. 14. 

Milton, epithets of, e.g. "Cornice and frieze, with ^Jjry sculp- 
tures graven," *' Paradise Lost," i. 716, IH. 14. 
Mino da Fiesole, sculpture of, V. 21. 
Mistakes, modem study of, pre/. '8a 
Modernism, aspect of, Introd. 6. 
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Modernism, continued: — 

»i fevered discontent of, VI. 20. 
„ wild course of present century, VII. 8. 

Mois de Marie procession, VI. i. 
Moral laws, practical and, connected, Introd. 4. 
Mosaic, use of, in architecture, II. 18. 
,, ,, ,, IV, 40. 

„ ,, recommended in geometrical designs to modem 

architects, V. 24. 
,, ,, square outline, best, III. 10. 

Mottoes, not to be made architectural ornament, IV. 9. 

n on houses, VI. 6. 
Mouldings, pL 4. 

,, coloured, law of, IV. 36. 
,, dog-tooth (Salisbury), IV. 31. 
„ early Gothic, III. 22 seqq, 
M ^g and dart, beauty of, IV. 5. 
,, examples of, IV. 27. 

,, intersectional, the ruin of Gothic, II. 20 seqq, 
Mozart, Requiem, IV. 25: 
Mulready, fine colour and perfect drawing of, Introd. z. 

„ his recipe, " Know what you have to do, and do it,** 
ib. ib. 
Music, concealed or slow, effect of, App. I. 
Myodon, head of the, II. 13. • 

Nation, life of a, V. 3. See s. Art, 
National degradation, idleness the cause of, VII. 8 
Natural, the most, the most frequent, IV. 3. 
Nature, architecture to be inspired by, III. 3. 

I) *> »♦ »» IV. 1—2. 

,, beauty based on, IV. 3. 

,, care and finish of, IV. 37. 

,, laws of, eternal, Introd. 2. 
Netherlands, architecture of, spires, II. 8. 
Network, as ornament in architecture and nature, IV. 8and »^. 
Newton, Sir G., at Mitylene, on Greek art, VI. 15 (ed. 2 n 
Niches, examples of Flamboyant, V. 18-19. 
Nineveh, desolated, VI. 19. 
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Nineveh, continued: — 

ivories, etc., IV. 2Z. 
sculptures, IV. 31. 
Norman arcades, II. 26. 

,, architecture, pref. ed. z. 
„ hatchet work, I. 10. 
Norton, C. £. , author's friend, II. 19. n *7. 

,, ,, owns author's drawing of St. L), ib. ib. 

Obedience, a test of greatness in men and things, VII. 3. 
lamp of, VII. I seqq, 
the crowning grace, VII. z. 
„ liberty of, VII. 2. 
to Divine I^v shown by God, II. 13. 
Opal, colours of an, IV. 38. 
Or San Michele. See s. Florence, 
Oratory, licenses of great, VII. 4. 
Orcagna, demons of, V. 19. 

,, surface ornament of. III. 19. 
Order, a higher thing than power, II. 13. 
Organs ? shall we give the angels barrel-, V. 24. 
Originality, real meaning of, VII. 4. 
Ornament, delicacy of distant, I. 12. 
,, delight of, I. 15. 
„ divisions of architectural, IV. 15. 
„ false, contemptible, II. 19. 
,, geometrical mosaic recommended as, V. 24. 
,, machine-made or cast, II. 6. 
„ meaning more than richness in, VI. 7. 
„ never overcharged, if good, I. 15. 
„ of noble architecture, IV. 43. 
,, pleasure in, based on beauty and labour, II. Z9. 
„ proper place iox, finest low down, most high up, 

I. 13. 
,, ^, ,, IV. 10. 

,, ,, „ the place of repose, IV. 19. 

,, so-called, often not ornament at all, IV. 3. 
„ subject of, things of common use ? IV. 19, n ^3, 23 
true architectural, what, IV. 15 seqq. 
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Omamentf continued:'^ 

unseen, rightness of, I. zi. 
was the carver happy in doing it ? the question, 
V. 24. 
»» white marble, best material for, IV. 36, 40. 
Outline, shade and, in architecture, VI. 17. 
Owl's eye and falcon's, in architectural design. III. 23. 
Oxford, Merton College, glazed traceries, III. 19. 

Paddington Station, columns of, IV. 2z. 
Padua, Arena Chapel, frescoes, IV. 40. 

,, Church of the Eremitani, tracery, II. 21. 
„ „ ,, ,, window, III. 21. 

„ pierced ornaments, pi. 7. 
Painters, great, " care not which way the pencil strikes, 

II. 2a «». 
,, „ love of large extent of light, III. 13. 

Painting, as architectural decoration, II. 15. 



»i II M II IV. 4^* 

,, elements of power in. III. 13. 

II 



noble, never deceives, and is degraded if it does, 
II. 4. 14, 15. 
„ perfect finish of the best, V. 6. 
Pardon for fault, on what dependent, II. z. 
Paris, Madeleine, fa9ade of, masonry too small. III. zr. 
,, Notre Dame, pref. ed. 2 only. 

, , „ , , its architect, its " premier masson , ' ' App. 

I. n, 
,, nobility of. III. 2Z. »*^ ; ^ef. ed, 2. 
Fere la Chaise, immortelles of, V. 24. 
Parliament, Houses of, heraldry overdone, IV. 8. n *. 

,, Romanists in, regretted, I. 6 (ed. 2 n only). 

Parma, Baptistery of, mosaics, IV. 40. 

,, Camera di San Lodovico (Correggio), II. 15. 
,, Duomo, Correggio*s Assumption, II. 15^ 
Parody, the vilest form of falsehood, VI. z8. « H 
Parthenon, demands a Phidias, App. I. 

,, sculptures, shadows on dark field in, VI. 14. 
Pavia, Certosa of, bad ornament, over-delicate, I. Z4. 
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Peacock's feather, eye of the, IV. 37. 

Pediment, Italian Romanesque, V. 5. 

Perfection, attainment of, Introd. i. 

Perides, age of, recorded in architecture and sculpture, VI. a. 

„ sculpture of hair, temp,^ VI. 15. 
Perpendicular, English, VII. 7. 
Persian spy at Thermopylae, VI. 15. 
Pemgino, more beautiful than outline, VI. 12. 
„ Raphael borrows from, V. 5. 
„ use of scrolls by, IV. 10. 
Pheasant, the argus, IV. 5. 
Phidias, no Parthenon without a, App. I. 
Photography, to record architecture, App. I. 
Picardy, streets of, III. 24. 
Rcturesque, meaning of the, V/.ii seqq.^ 15. 

,, of decay and fuin, VI. 16. 
Pillars, Gothic, strength of, II. 7. 
Pinnacles, Gothic, II. 8. 

„ spires, towers and, IV. 26, 19. 
Pisa, architecture of, crystalline forms of Gothic, II. 27. »8S. 

„ „ forms of, square and circular, IV. 14. 

, ,, fragments of, pL xii. 

,, ,, Romanesque, VII. 7. 

,, Baptistery, restoration of, VI. 18. 

„ Campo Santo, frescoes, II. 15. 

,, ,, ,, traceries. III. 19. 

„ Duomo, decoration of colour and sculpture, XV. 42. 

,, ,, distortion of walls and campanile in building, 

V. 10, II, 12. 

,, ,, facade, measurements, V. 9. 

,, ,, ornament from, IV. 7. 

,, ,, proportions of, III. 10. 

I> M II »l -tV. 29. 

,, Tower of, spoilt by equal vertical divisions, IV. 28. 
,, ,, the only ugly one in Italy, V. 12. 

Pisano, Nicolo, pulpit by (S. Andrea, Pistoja), V. 8. 
Pistoja, architecture of, common ornament, IV. 7. 
„ S. Andrea, pulpit by N. Pisano , V. 8. 
„ S. Giovanni Evangelista, arcades and structure of, V, S3« 
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Pistoja, continued: — 

„ tower of, V. la. 
Plagiarism, in art, when healthy, V. 5. 
Plantain, proportions of its stem, IV. 29. 

Plato's '• Laws" on i^xht I- '• **• 
Ploughshares, shall we decorate our, IV. 19. n ^. 
Poetry, great, affects most by its shadow, III. 13. 
„ . reading aloud of, V. 21. 
„ value of, as an historical recordi VI. 2. 
Political economy. See s. Work, 
Politics, expediency too much considered in, Introd. I. 
Polity, obedience and, VII. i. 
Ponte della Triniti, IV. 23. 
Porcelain work, use of, in architecture, II. 2a 
Portcullis as architectural ornament, IV. 8 
Possible, we know not what is, only what is right, Introd. x. 
Posterity, self-denial for the sake of^ VI. 9. 
Power, lamp of, IV. i seqq. 

„ less than order, II. 13. 
Praise, calumny and, II. i and n ". 
Prato, Cathedral of, lintel of side door, II. 12. 
Prayer-book, *' Whose service is perfect freedom," VII. 2. 
Precious things, use of, as offerings, though unnecessary, I. 2 

seqq. See s. Sacrifice, 
Preservation of ancient memorials, VI. 2 seqq. 

„ ' „ architecture, VI. 19. 
Projection, in noble architecture, IV, 43. 
Proportion, architectiuul, IV. i. «3b, 4-25 seqq.^ 43. 
between at least three parts, IV. 29, 
broad laws of, IV. 26. 
,, law of supremacy in, IV. 26, 27. 

,. subtleties of, as unteacliable as melody, IV. 25. 

,, symmetry and, IV. 26. 

, vertical division and, IV. 28. 

Prospects. See s. England^ future of. 
Public buildings, ornament of, to have meaning, VI. 7. 
Pulpit, the grave the most eloquent. VI. 9, See s. Pisano, 
Venice {St. Mark's), 
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Racing, as a source of employment, VII. 9. 
Railways, making of, VII. 8. 

„ station architecture, I. i. n *. 

»» »» »» !*•• 10. 

»» » ,1 IV. 2Z» 

„ the iron veins of England, VI. 20. 
„ travelling by, is being sent like a parcel, IV. si. 
Raphael, arabesques of, IV. 10. 

„ borrows from Masaccio or Perugino, V. 5. 
„ works of : 

Madonna di Fuligno, tablet in, IV. 10. 
Sistine and Vatican, IV. xo. - . « 

Rascal, no good building ever done by a, I. la. » ^^ 
Ravenna, author might have drawn, instead of writing books, 

V. 3. »M. 
Records, architecture and poetry as historical, VI. 2. 
Redemption, typified by sacrifice, I. 4. 
Religion, religious art and, I. 10 (ed. 2 n only). 
Rembrandt, painting of feathers and shadows by, V, 13. 

„ picturesque of, VI. 13. 

Rembrandtism, noble in architecture, not in painting, III. 13. 
Renaissance architecture, the foul torrent of, II. 28. 

„ decoration, imitates ugly unnatural things, IV. 34. 

„ enervated sensuality of the, II. 28. 

„ pride of the, App. I. 

„ ruin of the. III. 21. 

Repetition, effect of, on the intellect, IV. 17. 
Restlessness, modem, VI. 2a 
Restoration, always a lie, VI. 18-19. 
„ ruin of, pre/, ed, i. ». 

„ worst form of destruction, VI. 18. 

Restraint, advantage of, in art, VII. 8. 
„ architectural, III. 23. 
„ beauty of, due to, VII. 2. 
„ submission to, II. 13. 
R^culation, as ornament in architecture and nature, IV. 8. 
Revelation, helps us to know what is right, Introd. i. 
Reward, virtue its own, though it looks for none, 1. 9. 
Rheims Cathedral, doors of. III. 24. 

28 
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Rheims CatheditJ, continued:^ 

„ „ App. l,pref, ed» 2 only. 

Rhinoceros, bones of the, II. 13. 
Ribands, scrolls and, as ornament in architecture and painting, 

IV. la 
Right, all know what is, as opposed to what is possible, 
Introd. T. 
„ laws of, based on man's nature, not on knowledge* 
Introd. 3. 
Robbia, Luca della, bas-reliefs of, in Italian architecture, 

II. aa, 
Robert le Diable, incantation scene from, App. I, 
Rogers, Samuel, Titian's Magdalen owned by. III. 17. 

„ „ quoted, " Flung about carelessly," etc., II. da. 

Rogers, W. H., designs cover for "Seven Lamps," IV. 41 

{ed, I and a n). 
Roman architecture, III. 15. 
Romanesque architecture, pre/, ed, i. 

» V. 9. 

*i n arcades. III. 18. 

,» „ arch in, its line, IV. a. 

H „ early windows. III. 18. 

» „ example of, Pistoja, V. 13. 

», „ imitates olden styles, V. 5. 

„ „ interest of the wall in. III. 8. 

Romanism, author on, I. 6 (ed. a n only), 
„ idolatrous, I. 6. 

„ vanity of, I. 8 (ed. a only), 

Romanists in Parliament, regretted, I. 8 (ed. a n) only, 
Rome, fall oi; by luxury. III. ai. 
„ S. Angelo, Castle of. III. vj, 
»> St John Lateran, piinted pillars of, IV. 36 (ed. 

a»»). 
n St Paul's, outside the walls, its proportion, III. 10 n, 
n », „ „ the grandest interior, in 

Europe, ib, ib, 
„ St Peter's, demands a M. Angelo, App. I. 
„ , dome of, its recession, III. 6. 

i» » » HI. 17' 
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Rome, eonHnitid:^ 


n 


St. Peter's, portion of. III. 4. 


»» 


Sistine Chapel, decoration of, IV. 40. 


»♦ 


„ „ roof, painting of, II. 14. 


«t 


Tomb of Cecilia Metella, III. 17. 


u 


Vatican frescoes, IV. 40. 


Roofs 


, weight and apparent slight support of, II. 17. 


Rose, 


none without a thorn (motto on house at Vioenza), VI. 5. 


See s. Ceiiing-roses, 


Rouen, architecture, of, pref. ed, x 


if 


Cathedral, bad flamboyant and renaissance work in, 




I. 12. 


•f 




, choir-windows, IV. vj. 


>» 




, doors of. III. 24. 


ti 




, facade and towers, IV. 26. 


»t 




, J, window and pediment, I. is. 


ti 




, gate, niche of central, I. 15, pL L 


ti 




, „ ornaments, ib. 


•• 




, iron spire of, II. za 


M 




, mouldings, example of, IV. 27, 31 seqq. 


t» 




, ,, III. 22. 


•• 




, ,, and traceries. pL 10. 


» 




, nave chapel, traceries, II. 21. 


f* 




, north door, II. 22-23. 


ft 




, ,, „ bas-reliefs, V. 22, 23. 


M 




VII. 7. 


0t 




, porches of, III. 16. 


• f 




, sculptures pi. xiv. 


M 




, spandrels, I. 11. 


»f 




, Tour de Beurre, ornaments, 1. 13. 


»f 




1 „ „ spire, niches. III. 6, 7. 


»> 




, traceries, II. 21. 


M 




, ,, III. 21. 


• 1 




, M pl> iii' X. 


• > 




.. IV. 27. 


fl 




, transept, pr^, ed. 2 only. 


• » 




, ,, gates, bas-reliefs, I. 13. 


•i 




, ,, mouldings, III. 22. 


•> 




» „ towers,, ornaments, III. 21. 



II 
11 
l> 
tl 
I* 
>l 



II 

• I •• 



436 THE SEVEN LAMPS OF ARCHITECTURE. 

Kanxsti, continued s— 

Cathedral, west gate, columns of, II. 27. 

houses at, App. II. 

modem Gothic church at, its lifelessness, V. 24. 

Palais de Justice, well-restored, VI. 18. 

St. Madou, niche of portal, V. 19. 

windows blocked by altars, I. 8 (ed. i and a 

only). 
St. Ouen, destroyed to make work, VI. 19. 
faults and merits of, App. II. 
,, lantern of, II. 8. 
Rounding and roimded surfaces, in art, III. 17. 
Rubens, animals of, and the picturesque, VI. 15 

,, outlines of, IV. 39. 
Ruin, picturesqueness of, VI. i6. 

Sacrifice, costliness to us, pleasing to God, I. 5. 
lamp of, I. 2 seqq, 
„ its spirit, 1. 9. 
typical of the redemption, I. 4. 

Saint Francis, III. 15- n^, 
„ Lo, Cathedral, Normandy, pi. i. and if. 

,, niches in chapel of, V. 18. 

,, pediment finials, III. 16. 

south door mouldings, III. aa. 
11 • ' 

„ „ church at, II. 19 n ^. 

„ Lorenzo, sacristy, sculpture of, V. 21. 

Salisbury Cathedral, IV. 43. 

„ author unable to work in, pref. ed. i. 

,, dog-tooth moulding, IV. 31. 

„ east doors of, mean, III. 24. 

„ iron binding of central tower, II. 10 and n 

(ed. X and 2). 
,, spire, divisions of, IV. 28. 

„ II i» V. 12. 

,, ,, window of, II. 26. 

,, traceries and mouldings pi. x. 
„ ,, triforium sub-arches, II. 27. 

Salt, crystals of, and Lombard ornament, IV. 7. 
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Salvator, features and shadow in, VI. 13. 
Sands, beautified by motion of the sea, V. i. 
San Micheli, architect of Ca' Grimani, Venice, IV. 4. n ^8, 
Savage, all nations more or less, IV. 3. 
Scotland, cottages of, III. 11. 

Scott (Sir W.), novels of, we cannot learn to write, IV. 95. 
,, „ power of sentimental admiration, App. I. 

,, ,, scenes in Glasgow Cathedral, ib* 

Scrolls, as ornaments in architecture and painting, IV. la 
Sculpture, abstraction and proportion in, IV. 24. 
architecture and their relations, IV. 31. 

,, *• carve natural things," IV. 34. 

„ part of the severest architecture, ib. ib, 

,, ,, ,, noblest architecture, IV. 43. 

„ chiaroscuro of Greek and Gothic, III. 14. 
colouring of, IV. 31;. 
defined as chisel painting, V. 21. 

„ cutting the effect, not merely the form, 
ib, ib, 
drapery in Greek and Christian, IV. 11. . 
greatest when architectural, least when pictorial, 

IV. 24. 
Greek, V. 21. 

„ and Gothic, shadow in, VI. 14. See s. 
Coitume, 
Sea, swell of the, VI. i. 

,, -weed, formation of, IV. za 
Sentimental feelings of admiration, VII. la 
Sepulchral urns, 1600-1700, IV. 11. 
Serpentine, use of, San Michele, Lucca, IV. 41. 
Shade, importance of, in noble architecture. III. 13 seqq. 

ft (I II ft »i IV. 43* 

,, light and weight, the things in architecture, III. 23. 
„ outline and, in architecture, VI. 17. 
Shafts, bases and, in early and later Gothic, II. 27. 

,, Gothic, strength of, II. 7. 
Shak&pere, Hamlet^ " such a questionable shape," II. 8. 

. „ Merchant of Venice, " it is not in the bond," IV. 39. 
„ Romeo and JulieU ** wide as a church door," III. 5. 



II 



II 
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Shell, colours of, IV. 37. 

Shops, architectural decoration of, IV. 19, 2a 

,, what they should be like, ib. ib. 
Simplicity, value of, in architecture, III. 23. 
Sin, greatness and unpardonableness of, distinct, II. z. 
„ not excused by being inevitable, Introd. i. 
Size, architectural, and site connected, III. 4. 
impressiveness of, III. 5-6. * 
in noble architecture, IV. 43. 
what buildings look largest,. III. 8. 
Smoking, III. 9. 

Solomon, judgment of, Ducal Palace, VI. 7. 
Spain, architecture of, impure, ^ef. ed, i. 
Spartans, before Thermopylae, VI. 15. 
Spires, and pinnacles, IV. 26, 29. 

„ decoration of, 4, 28. 
Sport See s. Racing, 
Square outline or form, its value in architecture, III. 9-xa 

II II II II II II ^'' ^4* 

Stag, why picturesque, VI. 15. 
Stanhope lens, 1. 14. 

Statues, unseen parts of, to be finished, 1. 11. 
Stone, carving of, to be by hand, II. 2a 
dovetailing of, II. 12. 

polishing and chiselling of, how for and when desirable 
III. II. 
Storeys, of houses, to be of different heights, IV. 26. 
Stowe, Mrs., " Sunny Memories," quoted, App. I.I». 
Strasbourg Cathedral towers, IV. 26. 
Street architecture, decoration, IV. 23. 

,, „ English, III. 24. 

Structure, architectural, to be visible, II. 7. 
Stucco, imitating stone, vile, II. 15, 16, 2a 
Style, materials as influencing architectural, VI. 17. 

„ which we should adopt, pref. ed, 2 only ; VII. 7. 
Sublimity, beauty and, in architecture, III. i. seqq, 

,, parasitical, VI. 12. 
Suburban, wretched houses, VL 3. 
Success, essentials to, Introd, z. 
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Success, continued: — 

M essentials to, "do your utmost, ' I. la 
Sun, the, not at liberty, App. V. 

Surface, broad and unbroken, its value in architecture, III. 8 
character of, in noble architecture, IV. 45. 
decoration and divisions of, III. 9, 17 seqq^ 
delicate perception of rounded, III. 17. 
Sursee Stadthaus, door-head, II. 28. 
Swiss architecture, II. 28. 

„ houses, mottoes on, VI. 6. 
Symmetry, abstraction is not, IV. 31. 

disdain of, in early Gothic and Byzantine, V. 8-17. 

horizontal division and, IV. 28. 

love of, vulgar, App. I. See s. Louis XiV. 

noble architecture and, IV. 43. 

over-precise, a sign of decline, V. 7 siqq* 

proportion and, IV. 26. 

Tabernacle, building of the, 1. 6. 

Tellurium, graphic, IV. 9. 

Temptation, degrees of, as afifecting sin, II. z. 

Tents, modern houses are mere brick, VI. 3. 

Theology, disputes of, VI. 11. 

lliermopylae, Spartans before, VI. 15. 

Tiles, use of, in architecture (especially French), II. 20. 

Time, " the golden stain of," VI. 10. 

Tintoret, animals of, and the picturesque, VI. 15. 

,, frescoes of, architecture to be subordinate to tkemt 

IV. 35. 
Titian, masses of, IV. 39. 

,, the Caracci and, V. 14. 

„ works of: Magdalene (possessed by S. Rogers), III. 17. 
Torcello, Madonna of (mosaic), IV. 40. 
. Towers, pinnacles, etc., IV. 26. 

„ round and square, different proportions of. III. 17. 
Tracery, beauty of, in its spaces, not its Unes, II. 3»-a8. 

,, glazing of. III. 19. 

,, Italian, III. x8. 

n line for light ruinsi III. 17. 
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Tracery, continued. — 

loving work on, App, II. 
mouldings, example of, IV. 27. 
not to be a flexible network, IL 34. 
origin of, II. 21. 
rise and fall of, 11. 22, 23 seqq, 
ruined by intersectional mouldings, II. 25. 
Transition, periods of, in art, VII. 2. 
Trefoil, beauty of the. III. 21-22 (ed. 2 n only). 
Trellises of windows, IV. 34. 
Troyes, St. Urbain, a model of Gothic, VII. 7. 
Truth, lamp of, II. i seqq, 

the girdle of the virtues, II. i. 
„ habit of, to be cultivated, II. i. 
„ influence of. in art» II. 2. See s. Falsehood, Lying. 
Tudor architecture, VII. 7. 
,, ,, baseness of, why, IV. 39. 

,, „ portcullis omamenti IV. 8. 

Turin, Superga of, its position. III. 4. 
Tuscany, architecture of. See s. Porulain, use cf. 



Under cutting, examples of, IV. 31-32. 

„ „ extravagant, III. 17. 

Untruth. See s. Lying, 
Usury, allusion to, V. 4. , 

VAL d'Arno, cities of the, pref. ed, i. 

Van Eyck, originality of, VII. 4. 

Vanguard^ sinking of the, II. 10. n ". 

Variety of design, instanced, V. 2ar2,'^ 

Veneer, of brick with marble, II. 18. 

Venice. («) Generally / \Jti) Buildings mentioned, 

(a) Generally; 

architecture of, ^ef, ed, z. 

„ mouldings. III. 21. 

„ ornaments, pL z. 

best period of. III. 21. n H 
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Venice, amHnued: — 

fragments of, pL za. 
frescoes o^ II. 15. 
i, IV. 40. 
Gothic. VII. 7. 

,, daims to admiration of, III. 2Z. n H 
„ use of square and circular forms, IV. 14. 
restoration in modem, II. 17. 
school of painting, and the Bolognese, V. 14. 
small palace at head of Grand Canal, VI. 5. 

„ palaces of, their beauty, VI. 5. 
street architecture of, IV. 23. 
traceries of. III. az. 

(b) Buildings mentioned: 

Ca* Dario, marble decoration of, IV. Z3 
Ca' d'Oro, restoration, VI. z8. 
„ „ traceries. III. 2z. 
Ca' Grimani, fret ornament, IV. ^n^, 
Campo St. Benedetto, arabesque and balcony, IV. 34. 

pi. xi. 
Ducal Palace, a model of perfection, III. 9. 
,, „ capitals, birds carved on, IV. 33. 
„ ,, „ Judgment of Solomon, VI. 7. 

„ „ ,, Justice, Trajan, etc, VI. 7. 

,, ,, „ lower arcade, pL 5. 

,, ,, coloured facade ofj IV. 39. 
,, ,, divisions of, IV. 38. 
,, „ Jecond arcade, III. 7. 
„ „ traceries. III. 1^ 
„ ,, „ and cusps. III. 2Z. 

„ „ Wood, quoted, on its ugliness, V. Z4. 
„ „ Ziani Palace, "Stones of Venice" on 
the. III. 2z. n H 
Foscari Palace, trefoils. III. 2z. 

,, ,, window mouldings, II. 26, 27. 

pL viii. 
„ ,, App. 4. 
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Venice, continued: — 

Pisani Palace, traceries, III. 21. 
Sb Mark's, author's wish to get records of, V. 3. n ^« 
campanile, divisions of, IV. 28. 
capitals of. III. 16. 
Heb^iade, plan of, V. Z4» 15, z6. 



11 

fi 

„ mosaics of, II. z8. 

,, proportions of, IV. 29. 

II 



pulpit q)andrel, V. 8. 
Wood, quoted, on its ugliness, 
V.X4. 
S. M. delta Salute, position of, IIL 4. 
Ventilators or ceiling roses, IV. 22. 
Vercelli, brick-mouldings of market-place, II. 70, 
Verona, [a) Gtncrally: (b) Buildings mentioned, 

(a) Generally: 

architecture of, prrf, ed, z. 
frescoes o^ gone, IL 15. 

,, IV. 4a 

Gothic of, IIL 21. » S4 ; prrf* ed, a. 
pierced ornaments of, pL vii. 
streets of, VI. 2a 

(b) BuHdingi mentioned: 

Cathedral, doors of, IIL 24. 

„ instance of coloured wall near, 
IV. 39. 

Verona: S. Anastasia, chapel near (star window), 
in. 21. 

„ S. Zeno, fepade, arcade and bas-veliefs, 1. 12. 

Veronese, colours and-oostumes of, IV. 39. 
Vertical proportion, IV. 28-29 
Vicenza, small.house in, VI. 5. 
Viollet le Due, on traceries, IL 23, »«. 
„ „ „ IIL19. »M. 

Virtue, the degrees of, II. z. 

„ truth the girdle of all, IL x. See s. Reward, 
Vitality of assimilation, V. 
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n 
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Wales, cottages of, III. ii. 
Wall, architect's canvas, the. III. i2. 
„ decoration of the, id. U. seqq, 
„ „ „ ib, i8. 

„ divisions of, IV. a8. See s. Proportion* 
nobility of surface, III. 12. 
ornament, northern Gothic, III. 2a 
Wasp's nest, is not architecture, 1. 1. » i 
Weeds, beauty of a cluster of, compared with carving, II. 19. 

„ on sandbanks, pref, ed, i. 
Weight, shadow and, the things in architecture. III. 23 
Wells Cathedral, pref, ed, 2 only. 
Westminster, Ardiitectural Museum, App. i. 

Henry VIL's Chapel, bad carving on, IV. 8. 

panelling of masonry, 

II. Z2. 

Whewell on traceries, App. II. 

Whitewash, II. z6, 17. 

Willis, Prof^ ** Architecture of Middle Ages," quoted, II. 21. 

„ „ ** Flamboyant Architecture," referred to, II. 
27. «H 
Windows, early. III. 18. 

„ Gothic, decoration of, IV. 27. See s. Tracery. 
Wine, use of, for "infirmity, not nourishment," 11. 11. 
Wisdom, the highest, is in submission to restraint, II. 13. 
Wood, Mr., his recipe for a fine building, V. 14. 

„ „ on the Ducal Palace and S. Mark's, ib. id. 

„ „ „ M. Angelo and the Caracd, id. id. 
Wood-graining, I. 7. 
Woodwork, old French, V. 21. 
Woolwich Pier, breaking of, II. lo. n i«. 
Wordsworth's sonnets, we cannot learn to write such, IV. 25. 
Work, happiness in our, the test, V. 24. 

M old and modem, hard and half-hearted, 1. 10. 

„ to feed both mind and body, VII. 8 segg, 

„ value of, in itself, 1. 4. 
Workman, life of the, VII. 8 segq. 
Workmanship. See s. Design and Execution. 
Wortht and value of ornament and diamond, II. 19. 
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Wicn, Sir C^ on iron in architecture, quoted, IL xo n (ed. z 

and a). 
Writing-lessons, VII. 7. 
Wyatt, Digby, on mosaics, referred to^ IV. 36 (ed. a »). 



Zbbra, lines of, not connected with its anatomy, IV. jS. 
„ picturesque, and why, VI. 15. 
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